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Ommanney and Schanker (1972)iX Z b~ T\ 5, EEIZSEVL < EFAFEH T, BHO
AR—V 2 8 TEVTE, ADBFEIZOT N2 TOEN ABMELELT A,
HH EZTIED, MALBAL, ey FEEORIIODITRET HEEIL, I
Lt E0OBSOMELRET D, BEEF—LO2ERERLLREL, EHIh, BEXK
R BR0,

FLO® 3 OEFEBRIRE TITEEOBRP LRIV 20 - 12D T, 77 AOEBRACE
Lol [BF) ORBIZTHLER, EERLLTW, LHLIO 2 /M, & 2
DHEFBEBIZBIR LI 4 7 7 RTITEEDBETNEN 25~30 4 bWz, £ 2 TRIEE 2 DXEFE
| OFETHEFRZER L-EEZ, FORITHEZ LET 2LV BRER-T20I2E
FEBT DD, FORFEERIIE, 33.TEXCLIZ, £7 T ALEE, HiE, EHH
DUy Tz, 272 L EOMOEFRGRIER, €U 704070 &, £OMKREOHTH
HET5, ZOXIICHHIGBRIRSY, £ROA =V TF7ICERD Z LI, REO=HE
IZEBETAVLDERS, AEVEFICE LM EEZE~D I 2, —KOER I V—7
DEE HFEIT IV,

I THEBEHESFEANSTEL L EDbhADT, EEH L EHBEOBEE L EEFIZOWTHR
B L 7els,
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» Management Team EE BE

EENIHBERESCETERESLIZERAET, KO LI REEISELT S, ERIZE
T AL o TBMT HEFEDOAFNVOERNEL D20, EEROMBRBEELLD LiE-TL
DL, HESHEOERLREBITHD,

Producer 70T 2 —H— : 2FMLRTHEL A7 T a—ER, 7 7 ADA A=A,
o 7 ALoEKEER IR (1),

Stage Manager A7 —3 « v 32—V v — : FEHIEOIEFE L OFE, FANIIHEHBE L ERIE
DIREEZELTS (K2),
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Dote & Time Place Practice Cast
_AAS tF) 1 st penod EX .} 1.1.1 enerk
120 {Wed)— | lunch breek | ——— kiR B e B i
1724 ATl Jumrde A onh AT 5ood T TR W Pirote k)
e ot period - “REE AP Py T Pirote
1722 (Fri)
Tuech Bresl TRICF ATV et -~ tUTter, Prate
A2 (wedd | broak bl t ] & -
2B AT — T Gresk | AT AT 54653 1 Sk B2 -8 R I
/40 (Wad) e UARE FrdrboF ek -] — i S Pirate
154 pertod-— T . Py a5 | W e W
2rre-tfrih—
tunch beeaik | FUFAFLF BE il T W Prate
2/17 (Wed} lunch bk ES 10.1.1--10.1.5 - E EW mT S ;e 8 Piate
2/18 (Thu) unch break TNFAF«F 11531103 - R Er &R BE 0B 88 &
2/19 (Fri} 1st period AW 12.3.1~12.1.2 L
2/24 (Wed) lunch bresk AEE rehearsal all the members
2/2% (Thu) tumch break TIFAT T reheorssl ol the members
2/26 (Fr1) 18t panod ES rehearsal ol the members
2/26 (Fri) or 27 (Sat) ofter school ES performance ail the members

* EBEASCLSTE. BEFEICRREOSRNAD

2. BEMAFMNHBEL-3FHOEEIDATDa1—L

Assistant Director 7 AZ Lk «F 4 L7 X —  IHZFBOHEBIZISLHEV, HEDEHE TR
AL Z L EREHFT D (K3), HEMPCEEMOMD A L A— LR LA 6, REBIC
BT LREEOHRE Y SE 5,

T
Stags Seuting Layoer: Seene NSt & tf)

B3 T[E5| OHHIEEOREDEHE
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Script Assistant BIAT A Z b HEf L EHITHAOL > EHIEL, BT D, & <ITH
REEDIHEIT) 74 MORE, BRALEICLD, TR 27 FELEEHOMAET > 2
2 bDOZENBEMEFOMALIER L (K4),

Julius Caesar Scene 5

Julius Caesar Scene 5§ (I1L.ii) The Forum.

Enter BRUTUS and CASSIUS, and a throng of Citizens [FA—#ALx T LT 208, FRE-LHL, ]

' CITIZEN ONE O EE1
We will be satisfied: Lo tBBILAS !
: ¥E2
@ CITIZEN TWO @nmr:: s bt iR

Let us be satisfied.
[(Fn—4 AFMIZHD]

BRUTUS goes into the pulpit

G FR3
® CITIZEN THREE T AHTRMII B o1, BALBEN !
The noble Brutus is ascended: silence!
@Fn—%=
> BRUTUS RitFTEI BRI,
Be patient until ] finish. P ARE. AREE, KARS ! .
Ronﬁins. countrymen, and dear friends! EEiME o F‘“%'m i ”:f —H-HEATHE 2,
If there is anyone in this assembly, any dear friend of i‘;:i;ﬂf ﬁé;?:;; zmé;;_:;f?u:‘f_ﬂbif}]r
Caesar who demands to know why Brutus rose against ’é:i'-r?.‘;.g'ﬂ’:ﬂih':f‘ 5 a‘r?f'iifﬁl . Z.—-;zé-r; G i
isi ; ers--it* ~ ~ e N pr i1
I(;::S;tl‘:‘l::['i Rl Bt - Joved Cacaar MEDEMEDEREE, bhi—¥—EEELE, R
e e i WRITHR P —F— 2B T, L —F—RRBOATH
ACALESE aesaf' 0¥ el ME, wecﬁ’_ gr I o, ENWIKHREORBLHET S, Z2bbLAL
VSENEMECD WL R ATE LM O ERIFLOATHA R, EOROD I HLREERL
but, because he was too ambitious, I killed him
Scene 5 (11.1) 12/18/15 1

K4 EFEASAMERLE T2 TFR - —H—) OEFEBFREDER

*Stagecraft Teams FHIEBETE

BEAEBENET EETABICSIDLWEGEBES/MNER, B, FEDRZERT S,
WME, ZORECERZRTFEIIOVWTWRWVWDOT, IIBREBL2 TEHET I
LT, AIRERIRY TR0 ) VD) LTWa, EWrx=A 7 AETHIOEETIX
[0 KDL WEETEBNEENHEDZ L) A3, 1 KD The Globe Theatre (23517 5
MEOCEBIC—BR - bOELHEFEL TV A,

REFOREIRBHEFRPFRORFEETE IR, EESIND, INETT—<y
FEED [IR—nn—h) ZATOELBRLZBHET, 20042 NET D, AIEHIRS
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10cm OEHHERH Y, TR EE6 B TRETIBEERARI10E6HD, BRETOL
529, ZOHEOFMEZ T T I bhd, AN—ADRLNT [BE] LZhiT
ETORAOEEZFEIOT, EETLIT Y TIIEK 12 A— L, BIT8 A— bR 3,
F L 10cm O/ EDILEARBERENLEY TE T, BE0OEEZY LIETTHD,

Setting and Properties G REER (7 7 A
2R 54) (BIOR M—Y —ETIZHER
RIE L £/ 2HIET D, FERE 27 FEIT,
IWEEBE L2 THYRORWES
EEW 2V TR —¥—] % L&
Lizz Z 248 b0UE, [EBIDZHIZ 3m
b OMAERERACHR, B, BEIREER jolly
boat (FRIE : BB OMAME) 2 £ TR
A= THIELTZZ7 72 b b7 (K5),

B5 XKEEDEREZRLE EH] OBEEE

Costumes FKIEEMF (7 7 A3 RB)  BOBFZNMRFLIREZT VAL, fHET S
NMENTLD (B6), 2T EECRIIFIIIHZ— « 2—TF 1 X — FREEFOEHT,
RERT v FIZONWTHAL I & L, BEOBRFZADBRE ahm/  ROBIZRIT) LT
HTIRWDD, BRI ORERND Z LIET o, BEBHLEERIZY oA 7 R
BT OB, 25 LEERIEERLEFACEEBOVERFE U T L, £IT (EE, ok
R Do 72D 728) ROV TIE HERMFE] THATHZ LIz, &K&D
RESLH Y ZIZOWTITEROBR MR, REAZ v 7ORT T4 THHALTN
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6. TRHAE—/] OREFEOTHA VE

Lighting FBBAR (2~34) & Sound FEfE 24) IRALEENROT I A -, #lfE,
BELHEET 5, EFROTRIZZLEALZVOT, BUNCEELSIK LI EEFIC
BHZET, BlEoBBOhZ2RET5 L TRRL2EY HIEREBERAIREEREILR
D

BEILIEARMICERI L FRCEELIT Y, LOLEERE ZA, ZHUEHEENRE
THRNEIEIOATEY, Z02EM, MIKBEEDHD N DB (B DrbE—
B, SEHELRLY) ZLMUMBIEFIED LI L TWz, FUBATITI L EEHHR
BILZBEWARRoTLEIEDTHD, ZORICHOVTIEROBRETEEOIEELE
RIEHEITSH O BRBEOHELZET THD,

IO XTI OER T — LA EEIEEOEH N O AFEETE~HNBICER L ZET TV
HEMETEDLOE, HEEFLLTHERZ L THD, AREIVLOFEMMREELZITA
n, BEETT, LERICEIEEYR BE/K 2RETLHIIENTEL, ZHUEERESESE
RPEBLLAE, REOSEBICESH LTS, LEMFICEEE L TE8E%, RBGHIEE
T—%L, BREBRNERERTS, ZOLDICEEEZHRDEERIZIFE—A—ANRE
EREE RO THBMTAZERRUELWHI ZEERLE, EHITELLED DX, AERN

i



SEFRHEICRITOHCHEREL LTO MERREE)

—HEIZEER L, BEUVINIT RS A0 24 A1, EEBEIOBFMRAFSCEREANRORZ D X
Jle T LTS,

1. fEm  FRITEL LTOERES

BEIO LESEFICERT, FRE L 20FLLVIDOEIRALNTE, ZORREXEICT
XY LUt HICiE, BIEEBETHINRKRZASCERTEOLSE, KEFE, BEREL
W mRBEOERICKE LSBT b, 2 e Z LI, EEIZZITF o T EEDE R,
O LIEMOFERTETY —F— Ty 7EEBELTEY, TORBREENL T2 BEORE
R 7 2 AT 4 N EFEHL TN,

L2 LEEIZE, ZOT7cRAT 429 EHEVICREND T, ZOHRENEE OBE 1 [E
OREOHRIIWMEN ELRNEVD, OB Kb H D, RETIRIEFER O Z
TEENZLIZDE I ] EWVIREL LD D,

I LB HEROBEOHIC TIRES ] LI IMWIZLED S, LrL, b L
kD TGS [CBWRD &V HEBVOEZ ] ITR-TWeh, ZO7nd=
7 NTEL DEREZBAZLIITERho B, FlAEY v I—HENELBEETE
CEBIORIETH AT H L ZARLE, MBI TRONIZIEA D, BAE L L THRITHE
RO UNEELSL) AF A MIEL ZEREN, TRbLEER 7L — 7 2R 2o HE]
|22 -oT, MOBH;ITLEALBRLETRET, XBLEZVB ALY THI L HR,

REO=ZHEOE—TH D HEMLRE] 285, AINAT U v N [BEDOX
5 IR EAATE) [EEEO L 5 RFFITE] A0 BT 2 Lo FEEERERIT IV, £LT
HEO TFEREE (EWLDOEBERTEIR-T, REEVNZTORELZITHLHIL
7=,

E241684DIBL IS ANIO HER T A7 420 (ZEbo DM E, EXR
THEHRZRVDBFIELH X TEETE LW, FRITERCERITRVEMZETERL TV
SHLDOTHY, HLWITEZHILTI20RLHLAA, BRLTHLLIZ LI AMETIIAR
WV, EFEODAF D2 — VB EPHE, BV oEREBAAOFETE-LVFEEST
WBEDT, HEBEIOLEBROL I RF LY, TRINRDS LI LICBELZEDDDITEEL
Ve LOALEA LS AEICHRATA L2, EEIREENVTHID TERT D, BEN1D
BEONTZL 7T NERTFE, TR0LEEOELE, LTRITLEDTHLY, a3Ia=
r—3a YOEBORPLRITIIENT RV, EEPIENTLRIOER L LTWOLE
Fohdmid, RETELTWBAOENDL, FRLEBEL TIN2WEAS ] L) LE
ThbhH, ZHEFHEIL LRV, e bbhv-Ehb LWBE, BixZo 25
EMIIREESEFRPEROCRFETREB LB L TERBRNE, KROXDIZHHAT D
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ZELLTERY, TESBRMEE>TWVDHIDON, BREENESIONEBEL TWDLRD,
F CHBEICWAREERICED > TLALEE LT, B2ETTWARb, TLTEROHK
PRERTDLZLEZBEIELCTWDLRL, BIRIZ—SELEMETE R TL, #5LET
EDXIRA =V —DERALTWANEKELD, ]

BB NI LI LOBEICIEENETINLL, ) RERTINDSZLY
£\, L LEXEZOMOED, £-AEROAL U F—F T ati - AT —LOERESIN
T TS L 97, BRI A ZT TOXRICITEEY, RECHBR, thoREr L
S>TW5 ROV AELFREZFE-TERBL TN LI LLEATWS, #L
W TERITE] 2052 EBE LV OIXbhoTWD, BEFOMBEE R OE D 4
TiE, ANBcHlzx27es [BEEHEZSTY, BEEC] b7, LirL THRICERT DI
xHNS) (RBO=ZBEOE ") #FCLH4L, BHEEEIISNT S, 5\ IBEL
BT ENROFIIRDLELTVD, PRELHLWVEEOFFITELMIITE D)
HLivzy, REREERRL TN B7EA 9,

FIRE ERl=Ia=F—tal] OAWEBELTERL, A=V —24EFETREAS
NTWAIZHLEDLLTHEERAOBESN ELWERT) £\, BX, EBALERTIEER
E<ERMZEAZETTWADERS L, TADEAINTZEEKLS, bbAAaTIa=)
—aOEPRBEUINDEZELEL BT, T—RITENVSLE v FEIT 20T Tk
WL, WORBEDOARRT Y hiR—L « F—Aabel, BLWIZ LIZEL OEEEDLTOMR
EED, BRI TEAZNEIDFEDLLDSTEEERICTF YL YL, RIS THER &
BRLTINTWD, ELIKTROE/KNEZIBRFHOEDEEL ICHIDNL, Zotk
RWEDE, TELho/oL ]

HEMNE EBIEF

R TR EBHEBORBTNERLEMT LI, ZhahmlL, HELTW2H
YHEMORELMESZ D LN THBLL ZLEBLERES S, KEEENTHIRITERIZ
30 FRIES, REFET 23 F/, BEMEzBE0 W5, HElL WD EZW08F TR HEZ
BATERZ L%, AROHAEEHE, THOLEBEOBRETENT I LA TEZOIEE
WThD,

HRZ T HEORLIE TEE) T, SBEERIZIEE Y KFO 4 F£/H L EFBKRZERO
4 ERTHEBMEER L, BRIIROT /  ORFROEZLS, T LTAEOHERIZKRE Y
BERIEFLTWD, BRERIZEREHS>TWWehofzh, A>TV RS2
AHL, KEOHE LTIELBLAA, KITTERIIELZ bAoA 5, FAOBE
IREHENZS, FRERUSRBEILDL, ZTOANEEZEZDHTIEOHESWET O R
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FEEZ WL Boin,

R TORBRIORELEDDIIHIZY, REBHEERPAROFEBROLEST I
BiEL ZHAEBoT. ARIIEEDRFTHREL, FEAOREFOFHEFSARY
KEAOBEHFHRNKICHREBEV Lz, £/, MEZREOBHREALRIZIIFRLL
R %MRE « EEL TIHEW:, REBIOFKRTFZ2RLEEREO—IL, BHEKRK (L%
) BREL-LOEFERIETHEV:,

51 A 3CHk

Burke, Ann, O’Sullivan, Julie, 2002, Stage By Stage: A Handbook for Using Drama in Second
Language Classrooms, Portsmouth, New Hampshire, Heinemann.

Maley, Alan Duff, Alan 1982, Drama Techniques in Language Learning, Cambridge University
Press.

Ommanney, Katherine, Schanker, Henry, 1972, The Stage and the School, 4™ edition, St. Louis,
Missouri, Webster / McGraw-Hill.

Via, Richard A., 1976, English in Three Acts, The University Press of Hawaii

Woodruff, Paul, 2008, The Necessity of Theater The Art of Watching and Being Watched,
New York, Oxford University Press.

SE Xk

Brauer, Gerd, Ed. 2002, Body and Language: Intercultural Learning Through Drama, Westport,
Connecticut, Ablex Publishing

Consortium of National Arts Education Associations 1994, National Standards for the Arts,
Arlington, Virginia.

Kao, Shin-Mei, O’Neill, Cecily, 1998, Words into Worlds: Learning a Second Language Through

Process Drama, Westport, Connecticut, Ablex Publishing.
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Adaptation), Woodstock, Illinois, Dramatic Publishing (@& : [ A DS DETZL 2))

Shakespeare, William (%), Newlin, Nick (#® %), 2012, Julius Caesar: The 30-Minute
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Shakespeare, Washington D.C., Nicolo Whimsey Press (Fif : [P =2 V7 & - & —H#—])

Shakespeare, William (), Newlin, Nick (#&%£). 2010, The Comedy of Errors: The 30-Minute
Shakespeare, Washington D.C., Nicolo Whimsey Press (30 : [FEIEVOEE))

Treasure Island, (after Stevenson. Robert Louis) Haskins, Byron, (Director), Watkin, Lawrence
Edward (Screenplay), Walt Disney Home Video, DVD. (¥ : [ £5))
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Top: (left) Source texts and DVD, (right) Beginning level rehearsal
Middle: (left) "Scapino" stage design layout, (right) Finished version of the layout

Bottom: (center) Using the script for acting and pronunciation guidance
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“Julius Caesar”

Act IT1, Scene 1. Act 111, Scene 1.

“O mighty Caesar! Do you lie so low?” “Tyranny is dead! Liberty, freedom, liberty!
Loyal Mark Antony pledges the dead Caesar Brutus (center) and his group cry out the reason
that he will seek revenge. they have killed Julius Caesar.

“Scapino!”

Act 1 T A2

“Leave it to me. The plot is hatched.” “Before I breathe my last breath , 1 beg you
Clever servant Scapino (right) with fellow to forgive me everything 1've ever done!”
servant Sylvestro (/eft) begins a series Scapino’s ultimate trick: faking his “death scene™
of tricks against their masters. at the drama’s end.
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“Comedy of Errors”

Act V, Scene 1.

“We came into the world “Justice, most sacred Duke,

’

like brother and brother ...’ against the Abbess!”

Twin brothers, Antipholous of Syracuse and Antipholous of Ephesus’s wife,
Antipholous of Ephesus, and their twin servants Adriana, and her sister, Luciana,
Dromio of Syracuse and Dromio of Ephesus, beg a petition of the Duke of Ephesus.

are reunited with their parents in the final scene.

Class Curtain Call

Mutiny Scene

“Them that die will be the lucky ones! Management, (center) Stagecraft and
The truce be over!” Acting Team members take their final bows
Pirate Long John Silver leads the revolt after the performance.

against Captain Smollet’s men.
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Kevin Bergman (2016) High School Dramatics for Foreign Language Instruction and

Personal Development. The Musashi Bulletin. 1, 21-44.

Abstract
This article will report on an experimental language course using Drama activities as means of
teaching a foreign language. The educational rationale for this method and its benefits to students’
linguistic, social and personal development will be discussed. The recent history of English
drama production at Musashi High School will be outlined, with attention to its classroom

implementation with second-year students.

% 3k 3k ok 3k ok 3k ok ok ok 3k ok ok 3k sk ok ook ok sk ok sk ook sk sk ook sk sk i sk sk sk sk ok sk ok sk ok ok sk ok ok 2k 3k ok sk sk ok ok ok sk sk sk ok ok sk ok sk ok sk ok ok sk sk sk ok sk ok ok sk sk koskok sk sk ok



